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“Expecting a Pigeon to be a Peacock” is among the
best exhibition titles of recent memory. It’s also one of the
best solo shows I’ve seen in years. At Commonwealth &
Council (in Los Angeles, California) Kristi Lippire’s rollicking
combination of images and objects makes you feel as if you’ve
stepped into a circus—after having fallen through the looking
glass, down the rabbit hole, off the deep end and who knows
where else.

Brightly colored banners, balloons and balls appear
in several of Lippire’s curious fusions of two-dimensional
pictures and three-dimensional structures. Their titles, “Mascot
with Bag,” “Bra Dummy with Balloons” and “Monkey with
Balls” evoke the additive logic of Lippire’s art, which invites
visitors of all stripes to wonder, innocently and vigorously, “why
settle for one thing when you can have two? Or, better yet,
three? Or even more?”’

Pennants and striped tents pop up in “Yeti with Eskimos”
and “Crowd with Stripes,” which also pairs an old black-and-
white photograph of American women waiting for a parade
and a brightly tinted color picture of a larger-than-lifesize bowl
of tomato soup, an apple and a candy cane, their supersaturated
reds creating a beautifully consistent palette while their flavors
mix, in your imagination, less pleasantly. What looks good
as an image leaves a bad taste in your mouth: Peppery soup,
tangy apple and sugary peppermint leave a queasy feel in your
stomach, even before you eat anything. That collision, between
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and among the senses, is integral to Lippire’s art, which is
especially effective at getting us to experience the complexity
of images, the complexity of objects and, most important, the
complexity of ourselves. In her talented hands, individuals are
the points at which the past and the present intersect, where
memory and anticipation interact, and where desire and
surprise commingle. The lively process sometimes satisfies us
in ways we never expected; at others, it leads us to bigger and
better possibilities, perhaps pigeons that are peacocks.

Two of Lippire’s biggest works, ‘“Pig Family” and ““Vespa
Girl,” stand, respectively, nine and ten feet tall. The former
resembles the silhouette of an old-fashioned roller coaster,
its hinged steel girders swooping through space to evoke the
gracefulness of flight while its flimsy beams and girders make
palpable the rickety reality of it all. For its part, “Vespa Girl”
recalls midway rides that seem designed to make you dizzy, if
not to lose your cookies. Its mechanical appendages stab out
into space and seem to tilt and whirl, with topsy-turvy aplomb.

Games of skill and chance are evoked by Lippire’s
smaller pieces, including “Owls with Plant Stand” and “Goat
with Dino.” Almost all of her multilayered pieces look as if
they are easy to disassemble—to pack up, store away and
transport to the next venue, where they can be set up swiftly.

Costumed characters—including a tiger and a
snowman—oparade in several of the black-and-white
photographs Lippire has found in vintage magazines and
mounted on flat sections of her ingeniously improvised
sculptures. Eskimos, Vespa-riders, protestors and manikins
make cameos, along with a school of fish, a troop of monkeys
and a parliament of owls. The magic of collage, with its
whimsical scale-shifts, unlikely juxtapositions and capacity
for time travel, is playfully engaged by Lippire, who brings
her judicious formal intelligence to combinations that would
otherwise be preposterous. As an artist, she steers clear of the
shock value of Surrealism. She also avoids the special effects
of big-budget Hollywood movies, which are obsessively
dedicated to making unbelievable stunts appear to be realistic.
Instead, Lippire excites the imagination with the basics:
handcrafted tactics, simple materials, and an ethos of cut-and-
paste accumulation. Individually and collectively, her works
invite us, again and again, to think freely and fluidly, asking
ourselves “why not?” instead of “why?”” That’s inspiring.

And, the free-spirited fun that runs through Lippire’s

2R 2016 ¥4k, W, BUE, PG, JKiE 108" x 108" x 108"
PIG FAMILY, 2015 Steel, spray paint and collage on Claybord with gouache
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ZUBRETA 5, BY
YETI WITH ESKIMOS MAQUETTE Task board with photograph 13"1/2 x 15"

x8" 2012
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exhibition is just the beginning.“Expecting a Pigeon to be a
Peacock”™ is also a whip-smart mediation on the fate of face-
to-face experience in a world increasingly overrun by digital
technology, particularly of the handheld variety. At a time
when most of the images people see come to us via screens,
Lippire goes out of her way to treat images as objects: clunky
substances and tactile materials that need to be experienced
in the round, whether they hit you in the gut, tickle your
funny bone or get under your skin. Each of her freestanding
structures can’t seem to decide if'it’s a customized pedestal, an

eccentric picture frame or a wickedly efficient installation. The
uncertainty is infectious. And fascinating.

Even better, Lippire’s formally taut pieces take visitors
on a dizzying trip through art history. Think John Baldessari
meets Alexander Calder by way of Ferdinand Leger. That
gives you an idea of Lippire’s capacity to make a stimulating
mess of conventional distinctions between heavyweight
conceptualism, lightweight decoration and ahead-of-the-curve
cartooning. If Lippire’s gregarious works could talk, they

would speak in run-on sentences, with “yes” and “and” taking

the place of “no” and “but.” Great permissiveness likewise
replaces the either-or logic that governs so much of modern
life. A far more inclusive, optimistic, even Utopian way of
thinking unfolds in Lippire’s art of unbridled potential. A
similar sense of freewheeling generosity takes shape in works
by Macha Suzuki, Wendell Gladstone and Brian Porray, all
of whom prefer, like Lippire, to err on the side of possibility.
Never skimping on humor and always counting on serendipity,
her mind-bending works bring out the best of everything—

including viewers. (@
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